Suzanne Newman Fricke, Ph.D.
frickesuzanne@gmail.com

Since July 2020 Owner and director of Gallery H6zh6 at Hotel Chaco, Albuquerque,
New Mexico

Education
Ph.D. University of New Mexico, Art History, 2003
Dissertation: “Institutionalizing Taste: Kenneth Milton Chapman, the Indian Arts
Fund, and the Growth of Fine Art Pueblo Pottery” Dr. Joyce Szabo, advisor
MA University of Chicago, Art History, 1992
Thesis: “Images of Good Fortune in Andrea Palladio’s Villa Rotunda”
BA Mills College, 1989

Areas of Specialization: Historic and Contemporary Native American Art, First Nations Art,
Art of the Southwest, Indigenous Futurisms

Curatorial Experience

Co-Curator, with Amy Scott, Amber-Dawn Bear Robe, and Kristen Dorsey, “Future
Imaginaries: Indigenous Art, Fashion, Technology,” funded by Getty PST: Art/Science
-September 7, 2024 — June 30, 2026, Autry Museum of the West, Los

Angeles, California

Curator, “Neal Ambrose Smith: The (Tense) Present”
- February 27, 2021 — May 22, 2021, 516 ARTS, Albuquerque, New Mexico

Curator with Chelsea Herr and Manuela Well-Off-Man, “Indigenous Futurisms: Transcending
Past/Present/Future”

-February 13 — July 26, 2020, Museum of Contemporary Native American Art, Santa Fe, New
Mexico

Curator, “‘Borrowing the Earth’: Contemporary Native American Artists Celebrate the Year of
Ecology in Russia”

-December 3, 2018 — January 30, 2019, Ekaterinburg Museum of Fine Arts, Yekaterinburg,
Russia

-February 28, 2019 — April 25, 2019, Togliatti Museum, Togliatti, Russia

-June 3, 2019 — August 15, 2019, Novosibirsk State Museum of Art, Novosibirsk, Russia
-October 5, 2019 — December 4, 2019, Irkutsk Regional Museum, Irkutsk, Russia

Curator with Chelsea Herr, “Live Long and Prosper”: Science Fiction Images in Contemporary
Native American Art

-October 26, 2018 - March 5, 2019, New Mexico State University Art Museum, Las Cruces,
New Mexico

-November 1 — November 22, 2019, Art Gallery, MiraCosta College, San Diego, California

Curator, Woven Together: Celebrating Spider Woman in Contemporary Native American Art
- July 1, 2015 - July 30, 2015, Regional Studies Museum in Yekaterinburg, Russia

- August 1, 2015 - August 30, 2015, Orenburg Museum, Russia

- September 3, 2015 - September 27, 2015, Surgut Museum, Russia



- November 3, 2015 - November 23, 2015, Chelyabinsk State Regional Studies Museum, Russia
- December 4, 2015 - December 25, 2015, I1zhevsk Municipal Exhibition Center Gallery, Russia
- February 1-March 1, 2016, Glazov Museum, Udmurt Republic, Russia

- March 15 - April 15, 2016, Yamal-Nenets Museum and Exhibition Center in Salekhard, Russia
- May 10 - June 10, 2016, Orenburg, Orenburg Oblast, Russia

Curator with India Young, As We See It: Photography by Contemporary Native American Artists
- August 8, 2014 — October 17, 2014, Ekaterinburg Museum of Fine Arts, Yekaterinburg, Russia
- October 31, 2014 — January 2, 2015, Novosibirsk State Museum of Art, Novosibirsk, Russia

- June 18, 2016 — September 3, 2016, 516ARTS Gallery, Albuquerque, New Mexico

- January 26, 2017 — May 11, 2017, New Mexico State University Art Museum, Las Cruces,
New Mexico

-December 1, 2017 - March 17, 2018, Alaska State Museum, Juneau, Alaska

Curator with Beverly Morris and Charles Jones, Octopus Dreams: Works on Paper by
Contemporary Native American Artists

- June, 2012 — August, 2012, Ekaterinburg Museum of Fine Arts, Yekaterinburg, Russia.
Received the city’s Grand Prix as the Best Museum Show, 2012.

- November, 1, 2012 — December 15, 2012, Native American Exhibit for Graphic Art Biennale at
the Novosibirsk State Museum of Art, Novosibirsk, Russia

- January 1, 2013 — January 31, 2013, Togliatti Museum, Togliatti, Russia

- February 1, 2013 — February 28, 2013, Samara Art Museum, Samara, Russia

- March 1, 2013 — March 31, 2013, Tomsk Regional Museum, Tomsk, Russia

- May 1, 2013 — May 31, 2013, Irkutsk Regional Museum, Irkutsk, Russia

- June 29, 2013 — September 21, 2013, 516 ARTS Gallery, Albuquerque, New Mexico

- July 19, 2015 — August 30, 2015, Tobinodai Historic Site Park Museum, Funabashi City, Japan

Academic Appointments
Fall, 2017-Fall, 2019 Adjunct professor, Institute of American Indian Art, Santa Fe, NM
Fall, 2012—Spring, 2017 Adjunct professor, Santa Fe University of Art and Design, Santa Fe,

NM
Fall, 2012-Fall, 2013 Adjunct professor, College of Central New Mexico, Albuquerque, NM
Fall, 2011 Adjunct professor, Institute of American Indian Art, Santa Fe, NM

Fall, 2003-Spring, 2012 Adjunct professor, University of New Mexico, Albuguerque, NM

Courses Taught:
Introduction to Art History; Art History from Prehistory to 1200; Art History from 1200 to 1800;
Art History from 1800 to Today; Postmodern Art; Contemporary Art; Native American Art,
Paleolithic to 1870; (Re)Presenting Cultures: The Display of Native American Art;
Contemporary Native American Art; Renaissance Art and Architecture; Artistic Traditions of the
Southwest.

Grants/Fellowships/Awards

2020 Travel grant to Yekaterinburg, Russia, for curator Suzanne Fricke and artist Zoe
Mariah Urness

2017 Fellowship for As We See It from Alaska State Museum, Juneau, Alaska

2015 Travel grant to Salekhard, Russia, for artist Dyani Whitehawk-Polk

2015 Travel grant to Surgut, Russia, for curator Suzanne Fricke and artist Sarah Sense

2014 Travel grant to Yekaterinburg, Russia, for curator Suzanne Fricke and artist Will
Wilson
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2013 Grand Prix, city of Yekaterinburg, Octopus Dreams: Works on Paper by
Contemporary Native American Artists, Best Museum Show

Books (Peer-reviewed)
As We See It: Interviews with 10 Native American Photographers. (Albuquerque, New Mexico:
University of New Mexico Press, 2023).

Book Chapters (Peer Reviewed)

“Presentations and Representations: Images of Dances from the Southwest and West,” in
American Indian Art 101: Pedagogies for Indigenous Thinking, Nancy Marie
Mithlo, editor, (Albuquerque, New Mexico: University of New Mexico Press,
2019).

“Stop Signs at the Cultural Crossroads: Public Art at the University of New Mexico,” Tressa
Berman, editor, No Deal! Indigenous Arts and the Politics of Possession. (Santa Fe,
New Mexico: School of Advanced Research, 2012).

Book Chapters (Invited)

“Riff, Ground, and Dream: Defining Indigenous Futurisms in Visual Arts,” in Future
Imaginaries: Indigenous Art, Fashion, Technology, (Seattle, Washington:
University of Washington Press, 2024): 68-77.

With Amber-Dawn Bear Robe, Kristen Dorsey, and Amy Scott, “Future Imaginaries: A
Curatorial Conversation,” in Future Imaginaries: Indigenous Art, Fashion,
Technology, (Seattle, Washington: University of Washington Press, 2024): 16-30.

“Eleanor Dickenson,” in Connecting Conversations: Interviews with 26 Bay Area Women
Artists, Dr. Moira Roth, editor. (Oakland, California: Mills College Publications,
1987): 50-54.

Journal Editor (Peer Reviewed)
World Art Journal, Special Edition: Indigenous Futurisms. (August 2019).

Articles (Peer Reviewed)

“Living in a (Schrodinger’s) Box: Jimmie Durham’s Strategic Use of Ambiguity,” American
Indian Culture and Research Journal 43:4 (2019): 55-64.

“Preface: Future History: Indigenous Futurisms in Native American Visual Arts,” World Art
Journal, Special Edition: Indigenous Futurisms (August 2019).

“Introduction: The Rise of Indigenous Futurisms in Visual Arts,” World Art Journal, Special
Edition: Indigenous Futurisms (August 2019).

“From ‘Indians Maybe’ To ‘Indians Forever’: Re-Examining Fritz Scholder at the Tamarind
Institute,” Print Quarterly (August 2019).

Articles (Invited)

“Looking Back: Bob Haozous’ Cultural Crossroads of the Americas,” First Americans Art
Magazine 41:4 (Winter 2024): 28-31

“Ira Lujan: Taos/Ohkay Owingeh Glass Artist,” First Americans Art Magazine 39:2 (Summer
2023): 82-87.

With American Meredith. “Santa Fe Indian Market Through the Decades,” First Americans Art
Magazine 35:3 (Summer 2022): 52-63.

“Cochiti Mono Figures,” First Americans Art Magazine 31:2 (Summer 2021): 24-29

“Printmaking Demystified,” Legacy Magazine (August 2021): 46-53.
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“Making Marks, Marking Time: Heidi Brandow and Luzene Hill, 2019 Ucross Native American
Fellows,” exhibition catalog essays, 2019.

“Heidi Brandow: ” First Americans Art Magazine 25:4 (Winter 2019/20): 50-55.

“A Home Beyond: Indigenous Futurisms in the Visual Arts,” First American Arts Magazine
21:4 (Winter 2018/19): 20-21.

“Made on the Body: Contemporary Native American Accessories,” Native American Art
Magazine (March 2018): 42-49.

“Luzene Hill,” First Americans Art Magazine 16:4 (Winter 2017/18): 62-67.

“Nora Naranjo Morse: Tewa Sculptor,” First Americans Art Magazine 14:2 (Summer 2017):
58-63.

“The Force Will Be With You ... Always: Science Fiction Imagery in Native American Art,”
First Americans Art Magazine 12:3 (Fall 2016): 34-39.

“Marwin Begaye: Navajo Printmaker,” 11:2 (Summer 2016): 46-51.

“Report on Acting O U T,” First Americans Art Magazine 10:2 (Spring 2016): 86-87.

“Report from Izhevsk: Migration,” First Americans Art Magazine 9:4 (Winter 2015): 85-86.

“Alex J. Pefia. Comanche-Pawnee-San lldefonso Printmaker,” First Americans Art Magazine
6:2 (Spring 2015): 62-67.

“Report from Yekaterinburg, “As We See It: Photography by Contemporary Native American
Artists,” First Americans Art Magazine 5:4 (Winter 2014): 69-70.

“Matika Wilbur: Swinomish-Tulalip Photographer,” First Americans Art Magazine 3:2
(Summer 2014): 34-41.

“Nanibah ‘Nani’ Chacon: Diné-Xicana Painter,” First Americans Art Magazine 1:1 (Fall 2013):
16-21.

““We Are Still Here’: Pappan’s Ledger Drawings Part of British, Russian Exhibitions,” Kanza:
The Newsletter of Kaw Nation 6:3 (Autumn 2012): 1, 4.

Catalogues (Invited)
“The (Present) Tense: Recent Works by Neal Ambrose Smith, ” 5164RTS (Albuquerque, New
Mexico, 2021).
“‘Live Long and Prosper’: Science Fiction in Contemporary Native Art” Catalog for Indigenous
Futurisms: Transcending Past/Present/Future (Santa Fe, New Mexico: Museum of
Contemporary Native American Art, 2020).
“Rendering Ties: Native American Photography in As We See It~ Catalog for As We See It
(Albugquerque, New Mexico: 516ARTS, 2016).
“In the Dark Night of the Sea...” Catalog for Octopus Dreams (Albuquerque, New Mexico:
516ARTS, 2013).

“A Short History of Native American Art on Paper,” Octopus Dreams: 200 Works on Paper by
Native American Artists. (Yekaterinburg, Russia: Ekaterinburg Museum of Fine Art,
2012).

Book and Exhibition Reviews

“Review of Not Native Art: Fakes, Replicas, and Invented Traditions by Janet Catherine Berlo,”
Native American & Indigenous Studies Journal 12.1 (Winter 2025).

“Review of Indelible Ink: Native Women, Printmaking, Collaboration at the University of New
Mexico Art Museum from February 7 to May 9, 2020 First Americans Art Magazine
26:2 (Spring 2020): 80-81.

“Review of Feminisms at 516ARTS,” September 26, 2020, to January 2, 2021, First Americans
Art Magazine 29:4 (Winter 2020): 86-87.

“Review of From Skyworld to Cyberspace: Skawennati, exhibition catalog,” First Americans

Art Magazine 28:3 (Fall 2020): 78-79.
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“Review of Courtney Leonard’s Intermodal: Breach Logbook 14 at the Pomona College
Museum of Art,” First Americans Art Magazine 23:2 (Summer 2019): 83-84.

“Review of Beyond Standing Rock at the Museum of Indian Arts and Culture,” First Americans
Art Magazine 24:3 (Fall 2019): 74-75

“Editorial: The Perils of Exhibiting Contemporary Native American Art with Edward Curtis,”
First Americans Art Magazine 18:3 (Fall 2018): 96-97.

“Opinion: Nuances of Censorship: The National Coalition Against Censorship Panel ‘Who Can
Speak for Whom? Artistic Freedom and the Challenges of Dealing with Historical
Trauma’ at the College Art Association’s Annual Conference, 2018, Los Angeles,
California,” First Americans Art Magazine 17:2 (Spring 2018): 86-87.

“Review of Defending Truth and Memory: The Path Towards Justice in Guatemala, First
Americans Art Magazine 19:2 (Summer 2018): 73-74.

“Review of Wendy Red Star: We're Not the Best But We re Better than the Rest,” First
Americans Art Magazine 19:2 (Summer 2018): 75-76.

“Review of Plunder Me Baby: Paintings and Sculptures by Kukuli Velarde,” 15:2 (Summer
2017): 76-77.

“Review of Oklahoma Cherokee Baskets by Karen Coody Cooper),” First American Art
Magazine 13:4 (Winter 2016): 90-91.

“Review of Patrick Dean Hubbell Earth: Untitled at Peters Projects,” First Americans Art
Magazine 13:4 (Winter 2016): 82-83.

“Review of Where the Thunderbird Lives,” First Americans Art Magazine 15 (Fall 2016): 74-
75.

“Report from Izhevsk, Udmurtia, Russia, Migration, Municipal Art Gallery,” First Americans
Art Magazine 9:4 (Winter 2015): 8586.

“Review of Conversations: Eiteljorg Contemporary Art Fellowship, 2015,” First Americans Art
Magazine 10:1 (Spring 2015): 81.

“Review of War Department: Selections from MOCNA'’s Permanent Collection,” First
Americans Art Magazine 8:3 (Fall 2015): 89-90.

“Review of Perspectives and Parallels: Expanding Interpretive Foundations with American
Indian Curators and Writers,” First Americans Art Magazine 7:2 (Summer 2015):
79-80.

“Show Reports: As We See It: Photography by Contemporary Native American Artists,
Ekaterinburg Museum of Fine Arts, Yekaterinburg, Russia,” First Americans Art
Magazine 5:4 (Winter 2014): 69-70

“Review of Gashka'oode (Tangled),” First Americans Art Magazine 4:3 (Fall 2014): 85-86

“Review of Melanie Yazzie: Geographies of Memory,” First Americans Art Magazine 3:2
(Summer 2014): 64-65.

“Review of Hemisphere: Visual Cultures of the Americas, volume VI, India Young, Editor,
University of New Mexico, 2013,” First Americans Art Magazine 2:1 (Spring 2014):
71.

“Review of Kenneth Milton Chapman: A Life Dedicated to Indian Arts and Artists by
Janet Chapman and Karen Barrie,” in American Indian Culture and Research
Journal 34:2 (Fall, 2010): 187-190.

“Review of Kenneth Chapman’s Santa Fe: Artists and Archaeologist, 1907-1931 by Marit
Munson,” in New Mexico Historical Review 85:4 (Fall 2010): 457-458.

“Review of Under the Palace Portal: Native American Artists in Santa Fe by Karl A. Hoerig,” in
American Indian Culture and Research Journal 28:2 (Fall 2004): 186-188.

“Review of the Primal Spirit: Ten Contemporary Japanese Sculptors,” Chicago Art Journal 1:1
(Spring, 1991): 41-42.
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Online Encyclopedia Entries

“Puebloan: Maria Martinez, Black-on-black ceramic vessel,” Khan Academy,

https://www.khanacademy.org/humanities/ap-art-history/indigenous-
americas/a/puebloan-maria-martinez-black-on-black-ceramic-vessel.

“Jaune Quick-to-See Smith, Trade (Gifts for Trading Land with White People),” Khan Academy,

https://www.khanacademy.org/humanities/ap-art-history/global-
contemporary/a/jaune-quick-to-see-smith-trade-gifts-for-trading-land-with-white-
people.

“Julian Martinez, Buffalo Dance,” Khan Academy, https//www.khanacademy.org/humanities/ap-

2025

2020

2019

2018

2017

2017

2015

2015

2014

2014

2013

2013

2013

2012

2012

2012

art-history/indigenous-americas/a/Puebloan-julian-martinez-buffalo-dance.

Conference/Presentations/Papers
Panel organizer and speaker, “Future Imaginaries: Indigenous Art, Fashion,
Technology,” College Art Association Conference, New York, New York.
Panel organizer and speaker, “The Present of the Future: Indigenous Futurisms in
the Visual Arts,” College Art Association Conference, Chicago, Illinois.
Roundtable discussion of Indigenous Futurisms, Native American Art Studies
Association Conference, Minneapolis, Minnesota
“Intercontinental: Indigenous Artists of the Americas on the Contemporary Art
Stage,” College Art Association Conference, Los Angeles, California.
“A Matter of Perspective: The Artists in As We See It,” Alaska State Museum,
Juneau, Alaska.
Panel organizer and speaker, “The Force Will Be With You ... Always: Science
Fiction Imagery in Native American Art,” Native American Art Studies Association
conference, Tulsa, Oklahoma.
“Old as New: Historicism and Innovation in Contemporary Native Art,” Surgut
Museum of Art, Surgut, Russia.
“Octopus Dreams: Native American Art on Paper,” Tobinodai Museum, Funabashi,
Japan.
“Contemporary Native Photography,” Ekaterinburg Museum of Fine Art,
Yekaterinburg, Russia.
“New Paradigms in Native Art Pedagogy,” Association of Tribal Archives,
Libraries, and Museums (ATALM) Conference, Palm Springs, California.
“Native Art/Global Context: Contemporary Native American Prints in
International Exhibitions,” Native American and Indigenous Studies Association
Conference, Saskatoon, Canada.
“Native Art/Global Context: Contemporary Native American Prints in
International Exhibitions,” 5SI6ARTS, Albuquerque, New Mexico.
“Can You Include Edward Curtis Photographs?”: Taking 200 Pieces of
Contemporary Native American Art to Russia,” College Art Association
Conference, New York, New York.
“Dancing Off the Walls: The Time/Space Implications in the Work of Harry
Fonseca,” Native American and Indigenous Studies Association
Conference, Uncasville, Connecticut.
“A Short History of Native American Art on Paper,” Ekaterinburg Museum of Fine
Art, Yekaterinburg, Russia.
“Police State or Anarchy?: Problems in Teaching Large Classes,” Office of Support
Effective Teaching Conference: Success in the Classroom: Sharing Practices that
Work, University of New Mexico, Albuquerque, New Mexico.

Fricke CV, 6



2012

2011

2011

2001

2000

1999

1995

1995

2013

2012

2000

“The Art of Taxonomy: The Structure of the Santa Fe Indian Art Market,” SW/TX
Popular Culture/American Culture Association conference, Albuquerque, New
Mexico.

“Challenges in Teaching Native American Art History,” Mentoring Conference,
University of New Mexico, Albuquerque, New Mexico.

“New Forms, New Ideas: Contemporary Native Print Making,” Panel organizer at
the Native American Art Studies Association, Ottawa, Ontario, Canada.

“Nampeyo and Maria in Pictures: The Role of Fame in Pueblo Pottery,” University
of New Mexico, Johnson Gallery, for the Friends of Art award, Albuquerque New
Mexico.

“Familiarity=Fame=Talent: How Fame Was Equated with Talent for Twentieth
Century Pueblo Potters,” Presented at the Southwest Art History Conference, Taos,
New Mexico.

“Not in My Backyard: The Controversy over Bob Haozous’ Cultural Crossroads,”
Native American Art Studies Association, Victoria, B.C.

“Institutionalizing Taste: Kenneth Chapman, The Indian Arts Fund, and the
Founding of the Laboratory of Anthropology,” Native American Art Studies
Association, Tulsa, Oklahoma.

“Chance Encounter: Kenneth Chapman’s Fateful Meeting with John D.
Rockefeller,” Southwest Symposium, Albuquerque, New Mexico.

Guest Lectures
“Native Art/Global Context,” for Contemporary Native American Art,
Santa Fe Community College, Santa Fe, New Mexico, America Meredith,
instructor.
“Curating Native Art for a Global Audience,” for Gallery Management,
Santa Fe Community College, Santa Fe, New Mexico, America Meredith,
instructor.
“Contemporary Native American Art,” for Art of the Southwest, University of New
Mexico, Dr. Elizabeth Hutchinson, professor.

Other Professional Experience

2018-today Member of Board of Trustees for Wheelwright Museum of the American Indian

2018
2013

Review of articles for American Indian Culture and Research Journal
Editorial Board of Advisors for Pearson Publishers; reviewed recent edition of text
for Henry Sayre’s A World of Art.

2011-2012 Editorial Board of Advisors for McGraw-Hill Higher Education; reviewed text for

Mark Getlein’s Living with Art.

1994 -1995 Coordinator for the Contemporary Art Society, Albuguerque, New Mexico
1989-1989 Assistant Manager, Victor Fisher Gallery, Oakland, California

2015

2014
2003

Professional Service
Organizer of the Pre-Conference Tour for Native American Art Studies
Association (NAASA) in Albuquergque, New Mexico
Wells Park Rail Corridor Mural Project organizing committee
Reader for Graduate/Professional Student Grants.

1991-1992 Editor and writer for the Chicago Art Journal.
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